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3TTq1'Jf Tftp ~ ~ R1Fch<ii1c111 ~1pfacf> ~311 "cf>T ~ 3ftx 31jcf>x 01 ffi c,ll" I '1'5 ch'T 

~ ~ cl>T ~ ~ ~ ~cf>lc1ci qcffi" 614cll~ uRT, ~ ~ ~ ~ '1'5 lR ffl ~ 
m qIBT ~. ~ 4rn14x ™ ~ r'rmT ~ "cf>T ~. ;rcfr311 ~ mm "cf>T ti@r, ~ 
<l>°r ~ ~ ~. 6CTT311 cf) ti@r311 ~ ~ . "Sf0fr311 cf)~ qc@ '30-111 ~311 ctt <111. 

~ <l>°r T{tp ~ m ~ ~ c1<l uffef311 "cf>T ~ ~ ffi WIT, ~ ~ cr~ 
31jcf>x 01 1l ffl" "cf>T ~ m WIT I WR ~ ~ ~ ~ ~ ~ ~ 
-q 1fi ~ ~ cl>T ~ ~ ~ ~ 1lAT 1fm 61 ~ ll. GIJi1G-< cf> 3fjmx wfRr ch'T 

'30-IRti l:liwn C-GRT lfR(l ~ 1ffi ~ ~. ™ ~ ~. ~ ~ °fjtffi, q;'f3TT ~ lftllll, 
~ ~ m, m ~ ~. ITTctT ~ ~ m ~ '3(llf?a llFfr 6 114 ~ .fucf ~ 1t llW 
~ ~ . 'q@cp ~ ~. 31"\Jf ~ 1l'mx, ffl ~ ~. ¢7Fchc1 ~ ffi, Wi:T ~ ~. 'l'n ~ 
~ ~ '3 (ll Ra lfA'r ~ I 

1lffil "cf>T ~ ~ fa 6 If! 3500 ti cf> ~ ~ Nill 6 I ~ 3l'cTcf>R <l1f "cf>T cnW 
-.+$fd~t:~lfl ~ ~ I ~ ~ "cf>)- "'ElN 1frlT 1l 00 1fm 6 I 

1. get lWJTUf "cf>TC1 
2. ~ lWJTUf "cf>TC1 
3. crrn "cf>TC1 

4. ~ "cf>TC1 

g& -crrnur "cf>TC11l lfRcT wrc;fr ~ 1l X6cTT m I ~ °c1'l1lT cl>T -er~ cf> "SnlT7T "cf>T ~ 
ITT 7Tm m I "Cf"~ cf> Gl" ~ ~ m cf> ~ ~ '1lIB ~ 115 lfRcT cfi fc1cf>lfl¢Sl 

1l ~ ~ ~ "cf>T ~lllcfl ~ "111cf>x ~ ffi WIT ~ fll'iffict> ~ 1l ~ ~ "ITT 

7Tm I '3£4'1!1'{! ~ cf> lfITT'q "cf>T ~ ~ s3TT I ;rcfr 3frx '3i4'1!1'J, ~ cf> llIB Gfl", ~ 
qfQc11-<lcf>I ~ ~ N<fR "ffif 3frx ~ ffi WITI ~ -q ~ m ~ ~ "cf>T 

3TTGR "QGR "ITT! ~ "cf>T fctcnm ITT WIT I ~ cf) ~ ~ ~fckPla ~ cf) 3TT'clR 

"CR ~ "cf>T ~ m WIT I ~R!axt: x=rfm ~ 3tR 3RJ ~ cITT11311 cf> ~ 1l ~ 
~ITTWITI mfr~~~~ 5fl~~ °$lft@r3f(f llFfcJ"cf>l"~~I ~ 
~ ¢1-.!0lcJ'i ~ ~ ffl'tl4c1'II 3fix 11G °$1 ~~~"CR fm,., ffi WIT I 3lif "fl1fio 
"q'j"C1T Sllpffiq-, ~ ~ cf) ~31T cpl cficIB ~jcf>xOf ~ m ~ ~ ~ll~lll ~ ml<f 

ITT WIT I ~ "cf>TC1 1l x=rf@ ~ '111~"11, f€1-3l cf>c1 I ~ fGfcR G'R, '@cf>&! I ~ fclfcm mufi. 
1TT-'fq qft 1,1ffipffi lll am ~ "q'j"C1T 3@1'ffi tl"xT cpl f1llfur ITT WIT I cficlc, q)lclf q)"c1T cf>T 

~~ °$1 ~~lclc cplfctcpm ~ °6fl ~ ~ ~Tj ~ 1j ~ ml 

~ lWJTUf "cf>TC1 1l lfRcT ~ 31m ~ ~ ~ cf>x ~ m I fl 1111fticf> mcFIT 
cpl 1fi "WtfR "ITT ll<TT m I ~ ~ -zyrr x=rf@ "cf>T ~ ~ ~ 1,6 lfRcT cl>1 ~ cfi ~ it 
f!,11,~q-, ~ "!,IT({f m ~ f1111,~cf> fcmm "cf>T 3TTGR "SIGR ITT WIT1 ~ fit<tfclw 
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~ ~ m1JT clJf ~ fc1chlfl ~ ~ ~ '3f<jfcnl14ch ~~ct ~ chT ft11$l-i ~ I 
3l'R ~ BciJ('4)1l[4cf> Rlc61ct11 1l ~ cf> tj'q ~ cpy ~ ~ ~3JT 1 ~ cf> ~ 11 
~ef ~ -r( ~ ~.-tell~ "Wl TTP '341fF11 ~ fi«pfa3TT it ITT c>f7fi I ~ ~ ~a, 

~ -q qfact>l<"-fcp ~ it 3ffe;r ctT ~ ITT ~ I 'BTffl it ~ "ITTlf cf> ~ it ¥ ~ 
aft ~ cfi ~ ~ 1=fRT 7Tm I ~ chl&f~-s cm- c=rm cpffi lfRT 7fm t I 1WfT cpy 

~ITTcITT' lfAcT ct wfm ~ 1l ~st~,~ cm-mrtcn ~~ q)T ffl ~ 
ff $ lJ"RcT chT \ilRTT t I 
~ ~ <16 t "$1 ~ ¢1fc;t-1 fit<pfa cf>~. Wl cf>~~ 1furr ct~~ 

«IPTT"qil~~ >fch"R q)T xITT "ITT11TI <TTTT GT~~ fct-rm ~ "ITT7TTI ~ ('IT w, 

~ ~ qjT ,J'i:tjlx 01 3TTx ~ ~ ~ cf> '3'ci:.llx0 1 q)T ~ ~ ~ ~ maT t I 

3lfWR ~ ~ ~ ~ mm t ct1 ~ 1lx 1l ·~ "$1 ~ "fl"llR ~ ~ 3TITT. m. ~. 
31TITT, t. ~. ~. c>r, s1f, ITT, ITT ~6!l1<fl t I m ~ t1111clG cf> ~ ~ lTR it ~ ~ clct111-1 

~ 1 ~ ~ '3Gli5x0 1 fc;tfui~- ' 

~-~- ~-~- ~-~-

ITT SSS B" S NSSS"'3"S NSSS"'3"S 

~-f.'l"-q.-q- ~-f.1-q.-q-

3ITSSS\Tll~GTSSS~ 3TT s s s ~ -;s- GT sss ~-11 

3TTvf ~ -sllfihchl ct 3RcP 3lfu uR vi111~3TT 1l ~ ~ 3IT9 l1"x ~ ~ t 
or 3IRG 3fR Bctllt: !AGtifct ~ ct ~ 3TITT, "ITT, 6N. 3TTITT, -g, <T, c'J, ITT 3lITG ~3TT cf>T 

~cf5cn"ffl ~I 3TTf 3fR 1fR ~ ~ "ijRf ~ t ctr~ GT \jcm_:x0n 1l zy, €ffi1" m 
t I ~ 3f9T 3ITT ~ fctfcltT ~ vTT ~ ~ t I ~ ~ IDfil t ct1 ~ cf>Tc>r ct 
lfRq ~ ~ ~ -q ~ q>T ~ G"x qcITTff qcffi" 6l-l qIB ~3TT c51 ffftchl.flct ~ 

~ 1ITTA" ~ ~ -q 6'l m1<f mm t I ~ fclchlft!AchS-1 1l ~ lfRcT mm t I 
~~ ffl"a" 6IBT t ~ woo cncTT ~ 1TT<R ~ cf>T 3lfchTTcT ~ ~ ~ CPC1l3TT 

~ ~ ~ ~ ~ -q tft <fli "ITT~~- ~ 31fr14'< qcpffi Wl<i t:1-icll&f~ 

~. ~ 3ttx ~ q)l ff>(-¢1Rct ~ IDlf ~ * ™ t:1-icllc-l Wl "lll<R, ~ ~ 1l 
~t3TTI 

, ~ fctnm cpq -q ~ 1fFlq c'fIB cITTC1 (fq) 3Tim m ~t:1-< ~ * ~ 1l wfm q)l 

~ men . . . 
:?.ll"I "-<"1l ~ ~ 45'1¢'< ~ fcnm uTTffi ~I "ffi Wl<i ~ ~. ~ 

~ c1lT ~ ~ 118 ~ cTTG ~ chlIBl-i fft<pfa cf~ "chTR "$1 ~xi)cllct ~ I ~ q)lc>f 1fl 
;: ~ ~ ~. ftlS-!l~ch, xl\J"l$)ll, ~. ""1 1~C: lfllcp fc)cplft 3Tm «R G"x Q?X ~, 
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Pt ticfiii 
~ cITTR "$ ~ 1l ~ $1 GT mw) !,lqlt5ld rt, '"11~1~'11'1 "$ fu<) ~ Wfur 

<V1 Rl<t>lft ~ -am 311~-.i'->1-i 3ftx ~ ~ ~ ftl'"1 411ll-i ctr ppffe11 ~I~ Wfur 
~ m11t cnT 11.:n-.i'-11-1 cnT lITtZT1l ~ ~ cIB m 3ftx ~ w 1 ~ fclq-f!a ~ 1ITTR 
'qx ~ fit<t>,x ~ 3ftx '3ftchl Fclchftia -w- m ~11-bt"i.a lTT<Fl" if 6'i" ~ ~ t 1 ~ 
~ ~ ~ 1mm <l5 ~ 3ITTTT 6 ctr cTTcP wfRT "$ ~ ~ wf@ 1lx ~ I "ffi 
~11t-:fl;a wfm cnT ~ m ftl'-i 4llll-i "$ Ptf4e11 cf>~~ WI l:Rg ftl'-1 411.Q-i qft 
~fo1a1 (f<l ~ "$ ~ ftl'-i 411.a-1 ~ ~ ~ ~ Rlchfila mm 7Tm 1 ~ ~ ft1'1 4lllFf 
~ fcrnT cpll cfi fiifk11 , ~ Rlchf1la ~ ill \RcITT m cTTcP wfRT 1lx ~ I ~ ~II~~ 
wfm cf> m cnRUT ~ wfm ~ '3 q ~ I t-:fl ;a wfm" ctr Pt f4e11 rt I ~ cf> I c•t"i..=t ~I I f:?1 ~ 
wfm ctr fiffia1 cf<l m- ~ '3ft4-< ~ wfm cnr ~ m ~ xrrr Ptf4e11 cf> m ~ 
'lT-sl" 1 '11 -1 R1 ch 3ftx ~ 11 R :fl ch s:i ~, ..f '11 -1 ~ lFl" 3fix ~ "$ 311 ,s:i ✓ '11 -1 cnr m ~ ~ ~ 
~11F-fl;a wfm ctft ~ ~ ~ 6 I 
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Harshna Dangre 
NET Scholar, 
Mahila Mahavidyalaya, 
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Research Methodology 

Supervisor Department of Music Mahila 
Mahavidyalaya, Jog Chowk Amravati 

ABSTRACT 

Any music origins in the society and develops with the changing realities of it. It 
accepts new and modified the existing in different periods of time. This process 
of acceptance and rejection makes any form of art exist for long. Similarly in 
various phases of transition Indían Classical music has embraced the elements 
which question its traits, especially in this highly technical world. The paper tries 
to point out those changes and analyses them in a legitimate manner. 
The thought of this research paper is related to centre of new vision and area of 
Performance in Music. In this new realm need to give wings of creative abstraction 
to expand the melody of music in every aspects. Two main points to think one is 
to renew the dogmas with new update reality and second is to lighten the hidden 
dark path of mysterious prophecy which is discovered only by the digital scientific 
tools. Such as to analyse different kind of Raag and its authentication & New 

methods to teach aesthetic in music. 

Objectives 

Dr. Ankush Giri 

Used survey report, Reference in books, Internet 

I. To know the new advance research in MusiC 
2. Its benefit in Music 



creation and beauty. He always likes to remain the devotee of beauty. Human becomes blissful when he gets the endless joy through the organs or soul of the beauty ofart; it is called the self-experience of aesthetics. Whenever and appreciator 
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omprehends the present through the brain, he gets extra ordinary self-experience about the beauty of that art. 

Need of Research in Music 

The need of preserving traditional compositions of great ustads in a politically unrest situation and western infiuence gave rise to the writing down and recording music in Indian Classical music. The less popular compositions of the exponents are still alive on the texts and are sung by present musicians. The vintage which might have been lost in the history is retrieved for aeon. As Brian Q. Silver discussed- "Recording have served as invaluable tools to musicians for 
self-assessment and the improvement of their own musical skills. They have also 
provided precise documentation of the traditions of the past masters, as well as a 
source of new ideas for the musicians to study the techniques and approaches of 
others (often competing) musicians, allowing them to incorporate such techniques 
into their own performance styles. Certain classical artists have been able virtually 
to duplicate styles of other musical traditions (gharana) without any direct study 
within those traditions, even identifying themselves explicitly as exponents of the 
traditions (the disciples of the late vocalist Amir Khan, for example) (B. Q. Silve, 
2000). �Pt. Vishnunarayan Bhatkhande (1860-1936) and Pt. Vishnu Digambar 
Paluskar 

(1872-1931), Sourindra Mohan Tagore (1840-1914) and others scholars' 
notable contribution in this regards have given different dimension to the music. 
Rarest old compositions are available till dates because of their efforts and carry 
lorwarded the legacy through the generations. 

Varíous researches have been done on Regional music, Folk music, Dhrupad, 
Dhamar, Tarana, Chaiti, Hori, Kajari etc. Music is totally based on the scientific 

d psychological principle. But many of the subjects related to music are still 
3ored. The effect of music is invisible. it first effects on the psychological health 

d hen it can be seen directlv on human body. It needs deep scientific study. 

Music is an art which flows continuously in every minute part of living and 

non-living things of nature. It is a very important subject in the field of research. 

Now-a-days various researches are in process and they are increasing day by day. 

The Contribution of historic artists, study of their life style, study of traditional 

alignment (Gayki, Raga swaroop) and the research of various subjects, all are 

becoming more conducive for the production of music. 
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Psychological Effect of Music 
Some of the parts related to music like the effect of music on general audience 

knowledgeable audience, critics, the relationship between Indian music and 
western music their similarities and differences, priority to beats and musical 
notes, the creation dogma of new Raga etc. are still ignored. 

New Thoughts and Creativity 
The great artists like Kumar Gandharwa, Pt. Omkarnath Thakur, Smt. Kishori 

Amonka, Mr. B.R.Deodhar, and Dr. Vidyadhar Oak etc. have broken the bond of 
traditional shackle and come out of it and put their precious thought about music 
before the world. In the realm of invention in music we found that Pt. Vishwa 
Mohan Bhatt has preceded a different musical instrument to the world of music 
by inventing Mohan Veena from Guitar. A well famed artist M. F Hussain has 
expressed the emotions of music in the ive concert of pt. Bhimsen Joshi in the 
form of different colors through his painting. Pt. Ravishankar has also a beautiful 
confluence of North Indians music to the melody and harmony of Western music 
in fusion. Pt. Ajay Pohankar has also awarded a marvelous example of singing 
Indian classical music on Western musical instruments. Ajay- Atul a wonderful pair 

Now-a-days various revolutionary steps have been coming forward, and film 
singers have been producing different type of notation, melody, harmony to the 
film industry, due to their own aesthetic sense and deep study. Salil kulkarni is 
another example in the field of music that has brought a new style in the singing 
concert. Some of the southern and northern Indian musicians have produced 
fusion based on various musical rhythms. There are so many creative musical 
views of artists which have made great revolution in this field of music. While 
investigating the Musical Theory we have to take into account the minute details 
of effect to compile a formula. We have to understand the difference between 
mechanical or particular response caused by music and its stimulus. 

The uniqueness of Indian music lies in raga, raga is the result of peculiar 
fabrication of vowels (swara), and every vowel (swara) of raga has certain 
magnitude sound, nature, lyrical quality, uniqueness rasa and Shruti which adds 
aesthetic sense to it. Single vowel (Akal swara) and peculiar vowel (vishistha swara) 
definitely effect on the mind of its listener. While studying Indian classical music 
and musical theory we have to take into consideration two things. Initially musical 
effect is different unique for every individual. Everyone has his or her own liking 

in recent filmy music has produced new style of music by presenting traditional 
music in the new and something different form. 



in general land in music particular. Therefore we have to consider personal interest while using musical theory for different people. Secondly, in music every raga has its own features its (prakruti) nature, purged emotions, (rasunishpati) vowel (swara) and its effect on mind etc. and scholars have studies all these aspects while tributing to the science of musiC, which is obligatory to all. What I mean is, we 
ate to consider personal interest and scientific parameters of music to investigate eical theory and its effect. By these basic elements music theory would be more 

afective. Significant effect can be found if we take into account personal liking and 
the music enhances those ragas. 

The next important thing is musical effect is the result of singers, his or her 
presentation, style, aesthetic sense, lyrical quality, suitability of voice, Gharana, 
rasunishpati etc. combination of these elements will be elegant, to create 
innumerable effects. Dhrupad (Refrain), Khyal, Natyasangeet, dadara, Sadara, 
Thumari, Gazal, Bhavgeet, Filmy Music, Western Music emancipated different 
effects. Similarly, there will be different effects of instrumental music (Tat, 
Avanadhya, Ghana, and Sushir), instrumentalist, Gharana and style. Expression 
of 'nada' (sound) is more effective than bhava (emotion). Where language is 
unable to express emotion the sound (nada) works effectively and properly. We can 
use musical theory in the best possible ways if we investigate all these elements 
minutely. 

Conclusion 
At last we came to the conclusion that some of the fields are still remained to 

research. As per changing social conditions and interest in music there is need of 
research like music for mental treatment, education, scientific research, impact of 
musical frequencies on human, Musical Psychology etc. 

Supports of books can be the source of learning music but they have their own 
limitations so checking the self-experienced practical l view and its result can be the 
renovation and aesthetic for artist to work directly. 
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Introduction 
India is known for its rich musical heritage around the globe. There are 

numerous forns and genres of music. Among which the most respected is classical 
Music. The music represents an exemplary standard and long established principle 
or style based on methods developed over a long period of time. It is derived in part 

from the elevation and wide dissemination of particular elite music within nations 
over the last century or more. 

However the changing socio-economic realities with time, the spread and 
uptake of Indian classical music in the west for over half a century, and emerging 
critical voices among contemporary Indian students, new conditions and contexts 

have arisen that challenges a system essentially rooted in a court patronage 
environment. In the era of international integration, open world trade, advanced 
mean of communication, internationalized financial market and increased mobility 
of persons, good, capital data and idea almost every aspect of life is restructures. So the music is. Consequently the rapid technological up gradation in last one 
or two decades has given a new shape to the music in India. Some technological innovation that have influenced the classical music are -

a. Up gradation of recording/archiving technology 
b. Virtual music classes 

C. Online availability of music 
d. Digitization of music/ musical instruments 
e. Online shopping of musical instruments etc 
The present paper will analyze the important changes/ challenges the music faced due to the above mentioned technological advancements along with other aspect in the prOcess of its transition. 

All cognitive significance hidden in music always gives energy to the universe. Every soul needs melody for salvation satisfaction. Just like one Shloka in Yadnyayalkasmuti 

For an artist time always pass with new creative thought. That's why we have strong base of science in music. But it's time of change in realm of music with different kind of perspective. 
Art is a creativity of human culture. Man has some natural tendencies about 
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