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Indian Classical Vocal Music: Traits
and Trends

Harshna Dangre Dr. Ankush Giri
NET Scholar, Supervisor Department of Music Mahila
Mahila Mahavidyalaya, Mahavidyalaya, Jog Chowk Amravati
Jog Chowk Amravati

ABSTRACT

Any music origins in the society and develops with the changing realities of it. It
accepts new and modified the existing in different periods of time. This process
of acceptance and rejection makes any form of art exist for long. Similarly in
various phases of transition Indian Classical music has embraced the elements
which question its traits, especially in this highly technical world. The paper tries
to point out those changes and analyses them in a legitimate manner.

The thought of this research paper is related to centre of new vision and area of
Performance in Music. In this new realm need to give wings of creative abstraction
to expand the melody of music in every aspects. Two main points to think one is
to renew the dogmas with new update reality and second is to lighten the hidden
dark path of mysterious prophecy which is discovered only by the digital scientific
tools. Such as to analyse different kind of Raag and its authentication & New
methods to teach aesthetic in music.

Research Methodology
Used survey report, Reference in books, Internet

Objectives
1. To know the new advance research in Music

2. Its benefit in Music
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creation and beauty. He always likes to rémain the devotee of
hecomes blissful when he gets the endless joy through (|
heauty of art; itis called the self-experience of aesthetics. W
comprehends the present through the brain, he ets extra

about the beauty of that art.

beauty. Human
1€ organs or soul of the
henever and appreciator
ordinary self-experience

Need of Research in Music

The need 'of preserving traditional compositions of great ustads in a politically
unrest situation and western influence gave rise to the writing down and
recording music in Indian Classical music. The less popular compositions of the
exponents are still alive on the texts and are sung by present musicians. The
vintage which might have been lost in the history is retrieved for aeon. As Brian
Q. Silver discussed- “Recording have served as invaluable tools to musicians for
self-assessment and the improvement of their own musical skills. They have also
provided precise documentation of the traditions of the past masters, as well as a
source of new ideas for the musicians to study the techniques and approaches of
others (often competing) musicians, allowing them to Incorporate such techniques
into their own performance styles. Certain classical artists have been able virtually
to duplicate styles of other musical traditions (gharana) without any direct study
within those traditions, even identifying themselves explicitly as exponents of the
traditions (the disciples of the late vocalist Amir Khan, for example) (B. Q. Silver,
2000). “Pt. Vishnunarayan Bhatkhande (1860-1936) and Pt. Vishnu Digambar

Paluskar

(1872-1931), Sourindra Mohan Tagore (1840-1914) and others scholars’
notable contribution in this regards have given different dimension to the music.
Rarest old compositions are available till dates because of their efforts and carry

forwarded the legacy through the generations.

Various researches have been done on Regional music, Folk music, Dhrupgd,
Dhamar, Tarana, Chaiti, Hori, Kajari etc. Music is totally based on thg sc1ent1ﬁc
flnd psychological principle. But many of the subjects related to music are Stl}lll
'8nored. The effect of music is invisible, it first effects on the psy.chol'oglcal healt
4nd then it can be seen directly on human body. It needs deep scientific study.

Music is an art which flows continuously in every mi.nute part of living ar;ld
non-living things of nature. It is a very important subject in the ﬁe'ld o(fi ressagca .
OW-a-days various researches are in process and they are mcreasmgf tayd.tyion ;ri
€ contribution of historic artists, study of their life stylé, StUdYbf_J tI:I ;ll .
alignmen; (Gayki, Raga swaroop) and the research of various subjects,
®coming more conducive for the production of music.
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Psychological Effect of Music

Some of the parts related to music like the effect of music on general audience
knowledgeable audience, critics, the relationship between Indian music and
western music their similarities and differences, priority to beats and musical
notes, the creation dogma of new Raga etc. are still ignored.

New Thoughts and Creativity

The great artists like Kumar Gandharwa, Pt. Omkarnath Thakur, Smt. Kishori
Amonkar, Mr. B.R.Deodhar, and Dr. Vidyadhar Oak etc. have broken the bond of
traditional shackle and come out of it and put their precious thought about music
before the world. In the realm of invention in music we found that Pt. Vishwa
Mohan Bhatt has preceded a different musical instrument to the world of music
by inventing Mohan Veena from Guitar. A well famed artist M. F. Hussain has
expressed the emotions of music in the live concert of pt. Bhimsen Joshi in the
form of different colors through his painting. Pt. Ravishankar has also a beautiful
confluence of North Indians music to the melody and harmony of Western music
in fusion. Pt. Ajay Pohankar has also awarded a marvelous example of singing
Indian classical music on Western musical instruments. Ajay- Atul a wonderful pair
in recent filmy music has produced new style of music by presenting traditional
music in the new and something different form.

Now-a-days various revolutionary steps have been coming forward, and film
singers have been producing different type of notation, melody, harmony to the
film industry, due to their own aesthetic sense and deep study. Salil kulkarni is
another example in the field of music that has brought a new style in the singing
concert. Some of the southern and northern Indian musicians have produced
fusion based on various musical rhythms. There are so many creative musical
views of artists which have made great revolution in this field of music. While
investigating the Musical Theory we have to take into account the minute details
of effect to compile a formula. We have to understand the difference between
mechanical or particular response caused by music and its stimulus.

The uniqueness of Indian music lies in raga, raga is the result of peculiar
fabrication of vowels (swara), and every vowel (swara) of raga has certain
magnitude sound, nature, lyrical quality, uniqueness rasa and Shruti which adds
aesthetic sense to it. Single vowel (Akal swara) and peculiar vowel (vishistha swara)
definitely effect on the mind of its listener. While studying Indian classical music
and musical theory we have to take into consideration two things. Initially musical
effect is different unique for every individual. Everyone has his or her own liking
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, seneral and in music particular. Therefore we have ¢
. ;lc using musical 'theory for .dlfferent people. Sec
s its WD features its (prakrutl) nature, purged emotions, (rasunishpati) vowel
sward) and its effect on mind etc. gnd scholars have studies all these aspects while
contributing to the science of music, which is obligatory to all. What ] mean is, we
have to consider personal interest and scientific parameters of music to investigate
musical theory and its effect. By these basic elements music theory would be more

effective. Significant effect can be found if we take into account personal liking and
the music enhances those ragas.

O consider personal interest
ondly, in music every raga

The next important thing is musical effect is the result of singers, his or her
presentation, style, aesthetic sense, lyrical quality, suitability of voice, Gharana,
rasunishpati etc. combination of these elements will be elegant, to create
innumerable effects. Dhrupad (Refrain), Khyal, Natyasangeet, dadara, Sadara,
Thumari, Gazal, Bhavgeet, Filmy Music, Western Music emancipated different
effects. Similarly, there will be different effects of instrumental music (Tat,
Avanadhya, Ghana, and Sushir), instrumentalist, Gharana and style. Expression
of ‘nada’ (sound) is more effective than ‘bhava’ (emotion). Where language is
unable to express emotion the sound (nada) works effectively and properly. We can

use musical theory in the best possible ways if we investigate all these elements
minutely.

Conclusion

At last we came to the conclusion that some of the fields are still remained to
research. As per changing social conditions and interest in music there is need of
research like music for mental treatment, education, scientific research, impact of
musical frequencies on human, Musical Psychology etc.

Supports of books can be the source of learning music but they have their own
limitations so checking the self-experienced practical view and its result can be the
Fenovation and aesthetic for artist to work directly.

REFERENCES
Sangeet Visharad by Lakshmi Narayan Gark
Sangeet Manual by Mrutyunjay Sharma
Art and Philosophy by S. K. Saxena
Encyclopedia Britannica Vol-2 & 12
Indian Muysic Literature by Mohamaed Harron

o a0 N



296 Hifia Haea (Aiifas® o@ ge)

Introduction

India is known for its rich musical heritage around the globe. There are
numerous forms and genres of music. Among which the most respected is classical
Music. The music represents an exemplary standard and long established principle
or style based on methods developed over a long period of time. It is derived in part
from the elevation and wide dissemination of particular elite music within nations
over the last century or more.

However the changing socio-economic realities with time, the spread and
uptake of Indian classical music in the west for over half a century, and emerging
critical voices among contemporary Indian students, new conditions and contexts
have arisen that challenges a system essentially rooted in a court patronage
environment. In the era of international integration, open world trade, advanced
mean of communication, internationalized financial market and increased mobility
of persons, good, capital data and idea almost every aspect of life is restructures.
So the music is. Consequently the rapid technological up gradation in last one

or two decades has given a new shape to the music in India. Some technological
innovation that have influenced the classical music are —

a. Up gradation of recording/archiving technology
b. Virtual music classes

c. Online availability of music
d. Digitization of music/ musical instruments

e. Online shopping of musical instruments etc

The present paper will analyze the important changes/ challenges the music
faced due to the above mentioned technological advancements along with other
aspect in the process of its transition.

All cognitive significance hidden in music alw

Every soul needs melody for salvation satisfy
Yadnyayalkasmuti

ays gives energy to the universe.
ction. Just like one Shloka in

ﬁvnamaasr,a‘cﬁwcﬂﬁ?m
TR Y, el JRTH TTegd)

But it's time of change i ic Wi
. ) € In realm of music with
different kind of perspective. 8

Art is a creativity of human culture. Man hag Some natural tendencies about
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Women and Domestic Violence :
The Dark Holds No Terror and Fire on the Mountain

Dr. Pallavi S. Ambhore
Associate Professor, Department of Enelisl Mahila Mahavidyalaya, Amravati,
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FULL PAPER

Most of the Indian writers, especially women writers have presented the dominance of
men over women through their writings. They are compelled to write such kind of
literature as they witnessed it in the society, the outlook of men towards women. On the
one hand, the society worships women deity and at the same time dominating them
under the name of tradition and culture. We come across the challenges women have to
face in their life, in the role of daughter, wife and mother. Therefore, the writers like
Shashi Deshpande and Anita Desai raise the voice of women through their powerful
weapon language.

The novel The Dark Holds No Terror, is the symbolic representation of women in India or
around the globe who are not well treated and who are locked up inside the four walls of
society’s traditions and customs. Sarilha, the protagonist in the novel needs a life with
freedom and love in which she wants to be remembered (] her last breath,

The novel, Fire on the Mountain conveys the message that running away from human
contacts or one’s kin is not a desirable proposition. In it we witness Nanda’s fragile
withdrawal, Raka’s threat to her unfriendliness and the mysterious death of Ila Das at the
same time fire which act as a kind of purification and bringing self-awareness. There is
the search of female identity through these three women cha racters, Nanda, Raka and la.

Hypothesis

The present research works proposes to study the main women characters in the novels
of The Dark holds No Terror and Fire on the Mountain by Shashi Deshpande and Anita Desai
respectively. The common thing between these two characters i.e, Saru and Nanda is both
are the victims of this patriarchal society or we can say male dominated society. The paper
is about to study the common factors between these two characters which are very
brilliantly explored by these the two prolific Indian women writers where they are
presenting the real picture of the society.
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Sinee it is literary research, the methodology which could be applied to the proposed
work shall be analytical. argumentative by referring primary and secondary sources.
Library will be major source of information.

Shashi Deshpande and the novel The Dark Holds No Terror

Shashi Deshpande one of the most prominent writers in India successfully presented the
real face of gender discrimination and the male domination over the female in the Indian
society. The characters in her novels directly show the patriarchal norms, which stood
against women. In the novels of Shashi Deshpande, women explain not only their history,
various roles, their place in the society but their interpersonal relations also. In
Deshpande’s novels, the characters are the true victims of patriarchal system or the rules,
which are being designed and implemented upon women by the male dominated society.
Somewhere we cannot deny that Indian culture and its traditions prevent women from
entering into social activities. As a writer, Deshpande breaks the barriers that are made
by the society. In the present novel, The Dark Holds No Terror, the protagonist, Saru,
marries with Manohar against her parents’ will. She goes on to become a successful
doctor, but her success as a doctor disturbed her marital life. The novel also challenges to
show the revolt against the complication and complexities of women like Saru, the
protagonist. Saru’s marriage created big problems in the house. She got married to the
man she loved, who is from different caste and religion. After Saru marries Manohar and
when she introduces Manu in her home, Saru’s mother asks her:

What caste is he? I do not know. A Brahmin? Of course, not, Then, cruelly, his
father keeps a cycle shop. Oh, so, they are low caste people, are they? TDHNT
(p-96)
The character, Saru dreamed of a life where she could live a life with her loved ones. To
live the life she had to leave their parents behind. She always worked hard to straighten
her life and survive her needs with money. One day saru goes for interview with
Manohar and the interviewer asked Manu: “How does it feel when your wife
only the butter but most of the bread as well?” TDHNT (p.35-36)

earns not

This question disturbs Manu’s mind and hurts to his ego and complexity. Saru tried a lot
to explain her husband regarding this and she was so unhappy with him. One mpore
incident happened with saru and Manu, when Saru and Manu meets Manu’s colleague.
Both of them were going for holiday trip so wanted to do shopping. There they
accidentally meet Manu’s colleague. After seeing both of them, Wife of Manu’s colleague
says: “If you had married a doctor”, the wife said tartly, “you would have gone to Ooty
too... London, Paris, Rome, Geneva”. TDHNT (p,111)

Both these two incidents affected Manu deeply. Not only affected but created ego and
complexity in his mind because he was feeling so bad and so small in front of his friends,
The reason behind this was just because his wife was a doctor and she earned a lot more
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than him. The mental exploitation was not only from her husband’s side, but even her
mother also tortures her by blaming that she is responsible for her brother’s death. Saru
was 50 helpless that could not prove her innocence in front of her parents. When Saru
was young, her brother died drowning and the cause of his death was put on her. Saru at
that time tried her best to save him. But still, all her life, she was criticized and blamed by
her mother... Saru’s mother says: “You killed him. Why did not you die?
Why are you alive, when he is dead?” (TDHNT p.173) From the above incidents which
happened in Saru’s life are common in the life of any Indian woman and the reason
behind this is Indian culture and its traditions avert women from entering into social
activities. As a writer, Deshpande breaks the barriers that are made by the society.

Anita Desai and Fire on the Mountain

Anita Desai marks a revolutionary departure without trespassing into terra incognita and
is happy to have women protagonists in her novels. Her all-young characters crave
women’s liberty. The recurring themes of Anita Desai’s novels are identified woman's
struggle for self-realization and self-definition, woman's quest for self-identity, her
pursuit of freedom, equality and transcendence, her rebellion and protest against
oppression at every level.

In the novel Fire on the Mountain, Nanda Kaul is the wife of an Ex- Vice Chancellor. She
played her role with grace and dignity that almost everybody envied her. But her married
life was not happy. Nanda Kaul was not happy with her husband. She led her life as he
wanted her to lie, out of a sense of duty. Her life as the vice Chancellor's wife though
crowded full of social activities, was essentially meaningless and unsatisfying. Though
there had been too many guests coming and going all the time, she was feeling very lonely
in the house. Her husband also did not love her as a wife. He treated as some decorative
yet useful mechanical appliance needed for the capable running of his household. She
was just like a gracious hostess all the time and pretending that she was enjoying the
comforts and social status of the wife of a dignitary. But she felt lonely and neglected. Her
husband had a lifelong affair with Miss David, the Mathematics mistress. This had been
a source of suffering throughout her life.

After the death of her husband, Nanda leaves the vice Chancellor’s house and comes over
to Kasuali. She always thinks that she is just like a lonely pine tree. The novelist shows
the garden of Carignano is a projection of Nanda Kaul's yearning for loneliness and
privacy. The novel deals with the subject of solitude, existentialism and oppression of
females in the Indian patriarchal culture. Nanda never says this to Raka, but she slowly
begins to learn for a connection with her great grandchild. Ila Das and Nanda Kaul
represent involvement in and detachment from the emptiness and meaninglessness of
life. When police officer gives Nanada Kaul the news of Ila Das’s tragic death, she is
stunned and shocked. She always tries to confront the horrible death of Ila Das so that
she must bridge the gap between the disgusting reality and the illusion of noble life,
which she was facing. Thus, when Raka returns home, setting fire to the forest, she finds
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her sitting. She finds that Nanda dies on the stool with her head hanging and at her back
telephone was hanging with the long wire. Raka is not interested in hhuman connections,
but grows to trust her great grandmother as the book progresses. Raka's act of setting fire
to the forest is a symbol of her inward revolt against the cruelty and violence present in
our socicty. Here the novelist symbolizes Raka as of the new generation, just like a fire on
the mountain. It is the superbly crafted novel, in which we can wilness the beautiful
mingling of rich, symbolic imagery and psychological insights. In addition to
existentialistic reality of life the novelist evokes the senliment and sensibility of women
for their role and respect in society. Nanda’s feeling of identification with pine trees
suggests her withdrawal from life as most of the Indian women feel in their lives.

Conclusion

The life of characters reflects the life of Indian women or girls who are ignored and not
allowed to actively participate in the society. The customs and so-called culture of the
society hold back the women from coming forward and they were enslaved inside the
four walls of the kitchen. But society should change its outlook towards women and
should think that women are not someone to be held back, just like men, they do have
skills and abilities that can contribute to the society. Shashi Deshpande and Anita Desai
in The Dark Holds No Terror and Fire on the Mountain respectively tried to show real
situation of women though the characlers of Saru and Nanda. Though both of them had
all the material pleasure, they were not satisfied with their lives. Through these novels
both the writers raised the voice of women through their prolific writings.
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Spiritual Contemplation ip the
Poetry of Saint Kabir

Prof. Dr. Sharmila A. Deshmukh

Kabir Das was not only a great revolutionary saint but also a born
poet. Though he didn’t go to any school, he had the ability to express
himself in a unique way. There is no possibility of a clearer and louder
language than Kabir’s language. It is a reflection of his philosophy about
life. His writings were mainly based on the concept of reincarnation and
karma. He was a strong believer in the concept of oneness of God. He had
a special message that whether you chant the name of a Hindu God or a
Muslim God, the truth is that there is only one God above, who is the
creator of this beautiful world. He gave a universal path for salvation which
could be followed by people of any religion on the earth.

This research paper presents a review of the perspective of Saint
Kabir on various aspects of human life.

Introduction

“Kabira khada bazaar me mange sabki khair,
Na kahu se dosti, na kahu se bair..”
“Kabir kabir kya kahat phire ho,

Ja jamuna ke teer ..
Ek ek gopi ke prem me bahagaye Koti Kabir ..”
“Man lago yaar Fakiri me...”

.
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Spiritual Contemplation in the Poetry of Saint Kabir

(The human life is VEery precious and
again, as a leaf when fallen down from g

again.)

Humanity

jiabir gave the highest. importance to humanity. He spent his whole life in
- preaching that humanity is the greatest religion.

He always preached people to be compassionate towards al the living
beings. He c.)p.posed the people for spreading hatred and violence in the

i loss to him. This ego does not allow man to surrender at the lotus feet of
- God. Even God do not like the people with €go. Therefore Kabir repeatedly
‘taught people to give up ego and to be sensitive to others. He says,

“Akhir ye tan Khaak milega, kyu firta magruri me”
“aisee vani boliye, man ka aapa khoy
Auran ko sheetal kare, aaphu sheetal hoy”

(Give up ego and speak softly with others so that everyone will be
happy.)

He said that to kill the animals and eat them is the greatest sin. He
says,
. “Jiva mat maro bapura, sab me ek hi pran.”

(Do not kill the innocent animals, because all living beings are having
1€ same soul.)

,?aw of Karma (Action)
ab‘r ’s philosophy is parallel to the Indian Vaidik philosophy. Kapir ﬁ@ly
lieves in the law of karma. He told people to be aware of their actions
f’-"f“s you sow, so shall you reap.

 He says,
o “Kare burai sukh chahe, kaise pave koy

R

Rope ped babool ka, Aam kaha se hoy

" (If one expects happiness by doing bad deeds, 'tol
Acacia tree is planted, one cannot hope for a mang

s not possible. If
fruit.)
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hoji hoy turat mil jau, ek pal ki talaash me
Kah FKajbira suno bhai sadho, mai to hu vishwag me,.”
ana

(Where do you search for me? I am there withip you. |

am neither iy,
pilgrims nor in statues..

Neither in spiritual actions nor in yog-renunciation, |

-rel . am in fajg)y and
within you. If you search me there, you wil] find me mxmcdiatcly )
Kabir has stated the peculiar importance of love in devotion He says
3 o 4] DY )
$0 nij dambhg vichar

Janma gavay, saar”

“Prem bina jo bhakti hai,
Udar bharan ke karan,

(Bhakti without love is self-conceit. Man liveg only to fj

T Il his st |
hence his life has lost the true essence.) § Slomach,

“Tan ko jogi sab kare, man ko kare n koy

Sahajai sab siddhi Paiye, jo man jogi hoy”

(Everyone becomes bairagi (recluse) by bod

the mind bairagi. The one work
(miraculous powers).)

y only but no one makes
s on the mind, easily gets all the ‘siddhis’

Impermanence of Life

Kabir asserted the evanescence of human life. He says that we don’t know

when we are going to leave this world, so one should not waste their time
and perform one’s duty and perform Bhakti.

He says,

“Raat gawai soy ke, divas gawaya khay
Hira janma anmol tha, kaudi badle jay”

(O man! You wasted the night in sleeping and the day in eating. Your

: . . . . y in no
life was as precious as diamond but you made it like a stone, having
value.)

“ Durlabha manush janma hai, dehana baraml’J,ar
Taruwar jyo patta zade, bahurina lage daar
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(The human life is very precious and you will never get this body
again, as a leaf when fallen down from a tree never gets attached to it

again.)

Humanity
Kabir gave the highest importance (o humanity. He spent his whole life in
preaching that humanity is the greatest religion.

He always preached people to be compassionate towards all the living
beings. He opposed the people for spreading hatred and violence in the
name of religion. He says one should not hurt others by words. Kabir

always said that ego is the biggest enemy of a man and it causes a great
loss to him. This ego does not allow man to surrender at the lotus feet of
God. Even God do not like the people with ego. Therefore Kabir repeatedly
taught people to give up €go and to be sensitive to others. He says,

«Akhir ye tan Khaak milega, kyu firta magruri me”
“gisee vani boliye, man ka aapa khoy
Auran ko sheetal kare, aaphu sheetal hoy”

(Give up ego and speak softly with others so that everyone will be
happy-)
He said that to kill the animals and eat them is the greatest sin. He
says,
“Jiva mat maro bapura, sab me ek hi pran.”

(Do not kill the innocent animals, because all living beings are having
the same soul.)

Law of Karma (Action)

ﬁabir’s philosophy is parallel to the Indian Vaidik philosophy. Kabir firmly
elieves in the law of karma. He told people to be aware of their actions

for, : :
Or, as you sow, so shall you reap.

He says,

“Kare burai sukh chahe, kaise pave koy
Rope ped babool ka, Aam kaha se hoy”

(If one e . .
an acaci lre:ipsecta happiness by doing bad deeds, it is not possible. If
| planted, one cannot hope for a mango fruit.)
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Guru’s (Mentor) Place in Human Life
Guru’s place in human life was very important from Kabira’s point of y;

' 1ew,

In this universe, only a human being can improve his future 1, be;
motivated to do good deeds. But this is possible only when he Y i
knowledge from the Sadguru in life. Kabirdas says that it g ney vau‘lreS
to get welfare without getting knowledge from a spiritual gury \)\/pms’b]e
acquires the knowledge of the self, he begins to experience éi)at}}:;r,l m;n
materialistic world. Explaining the im " Sniritus In the

p g portance of spiritual gury, Kabirdas

says,
“Guru mahima gavat sada, man rakheati mo(
So bhav fir ave nahi, baithe prabhu ki goad.”

The person who worships the guru, will f o
mise{able. world. He sits happily on t%le lap of thléolioizm]?hzialn 1;“ i
happily singing and praising the virtues of the Guru ar'e libethW d(;‘rhve
the world and attain the true form of God, that is, th,ey attain safv t’Om
He says that without Guru, the disorder in the inner human being wii}llggi
disappear. Even if thousands of suns and moons rise in this universe
they will not be able to eradicate the pernicious darkness in human beingsi
Only external light can be obtained from them, but only the Guru can
eradicate the ignorance and disorder of human beings. Kabirdas says,

“Kotin chanda ugahi, suraj koti hajar
Timir to nase nahi, bin Guru ghor andhar.”
uru seems to be treating

ke that disciple.

adhi Kadhe Khot.
chot.”

ide arm.)

He further says that even though the true G
the disciple harshly, he is actually working to ma

«Guru Kumhar Shishya Kumbh hai, gadhig
Antar hath sahay de, bahar bahe

(The difference is that the hand supports the outs

Here Kabirdas uses analogy between the Ggru and
his hand lightly on

disciple to a pot. Just as a potter leans Sy
shapes it hard on the outside to make it beftter, so‘too. t_‘le
disciple very much and makes him disciplined and wise.

He was adamant that without the grace of the Gurt,

incomplete.

Guru shows his disciples the
Almighty. Therefore every one S

Sadguru.
I
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Spiritual ¢ ontempy, tioy

1in the Poelry of Saint Kabi
Kabir says, "
“Gury Goving dou kj,
Bafin ade, kake la
o i liharj Gury APno, Goyipg diyogbua?aaiz’i’y
uru an od both Came j
frstt o e showiy In front Of me, Om shoulq | i
‘ W

it o GOd.) first bow down before th o

€ Gury, with whose

“Saanssaans Per naamle, Vritha Saans mat khoj
Na jane iss saanska, phir aawan hoi na hoj”

Kabir says we don’t know when we will take our last breath, therefore
Wwe should not waste 3 single breath and take the name of God.

Conclusion

Kabir was a revolutionary saint with independent thougl‘\ts. He - ilim‘zf‘?
the evils of aJ religions and bad customs in t.h‘e society. ~H;S, B,:;Ld{:
Movement proved most fruitful and brought a positive chaggﬁ :n t:all. .
of people. He advised people to give up ] BATS ;;md o A :0; the poor,
devoted his whole life for the well-being and uplifimen

. cached that love was the only
downtrodden people in the society. He preached ;hl:;brcakable B
Medium that could bind the entire community ina

m ‘y Ing in ity. Kabir’s
fraterity. 1 de people realize the real meaning of spmtu.ahty b
‘ b e nla » ? ! . » 3 ] ls L ?
Preaching of humanity, morality and spirituality through his poetry
‘Eep .U : T forever.

. pllﬁing the human conscio
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